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The work centers around the exhibition premise; both Ian and I made soundtracks in which each of us then were able to do anything we wanted with each others soundtrack. I listened to the soundtrack in place of the normal studio music and proceeded to make new work. My approach was to replace all of the sounds around me in an attempt to control even more of the environment in which I worked. This idea came about after considering whether or not the music or sounds one listened to could actually affect visual output. This idea is predominant in previous generations of art making when artists would listen to Jazz and subsequently produce works that had a particular rhythm or flow. So the music is working merely as another tool (brush, paint, clay and now sounds.)

The painting series and sculpture are exercises in how sounds and music can affect the work. Essentially the gestures in the paintings and the composition of the sculpture are a direct result of being completely engulfed by a unique sound or soundtrack. They somewhat sway a little according to what the sound track was playing at that moment and ultimately come together as the weeks and months roll on.


Additionally, I choose to use my own soundtrack (the one I sent to Ian) and incorporated it into a video piece titled the same as the soundtrack "741HZ". What I wasn't aware of was that Ian had recreated that exact tone, 741 HZ, through other means, which is part of a video now playing on the TV in the space. The resulting effect is a matching of tones between my video and his video which is not only exciting and very interesting to hear when you are in the space but also speaks towards the unique phenomenon that has happened; we were completely unaware of what each others’ work was doing or looking like prior to installing but because we had this underlying concept the works not only look compatible together they actually and literally are harmonizing with each other as a result.
Christopher Samuels
