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Vest
All artists must address and respond to the metaphor. I contemplate the metaphor by giving form to the mark, the gesture, to tactile surfaces, found materials, and through the juxtaposition of contrasting forces. That is to say, I - through the contemplation of inner spirituality and/or the forces of nature, form my narrative - my metaphor that speaks not only of the realities of the works themselves, but by the potential message that they convey. Yes, it is about communication and visual syntax. 

For a good number of years I integrated a systemic manner of painting by patterning small beads and thin lines of paint in geometric formations. The ambiguity of the structure alluded to woven girders, frameworks, and aerial views of cities in an explosion of color- a supercharged cubism, if you will. I integrated in many of these works found materials such as string, wood, plastic and silica with acrylic medium. Dots of paint rendered a relief-like and jewel-like surface quality. Later in my career I explored a more expressive manner of painting where abstract constructions were formed by carving into a polystyrene material. The knife was my drawing instrument. I painted the relief in such a way as to reference carved wood or rock formations.

I consider my work to be rooted in the tradition of nonrepresentational abstraction. While I may make reference to natural phenomenon, I use this as a reference point- as metaphor. My recent “paint collages” are tactile in nature. In these works paint is first poured onto a resistant surface, and once dried it is peeled, cut or torn, and adhered to board, or paper, or sheets of paint in a new configuration. Sometimes the cut shapes are like mosaic tiles. The imagery creates a tension between the informality of painting and more structured alignments - organic versus geometric, order versus chaos. Found materials such as found typography are at times integrated into the painted surface.

I am hoping that you, the viewer, will be intrigued by these works to discover your own metaphors.
Dennis Guastella
